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The ES Choir, the 

HS Band, Grade 8 

Dance Exploratory 

and all the visual art stu-

dents had a role to play 

in this yearõs events.  

For more information on 

all that has been going on 

so far, please continue to 

explore the rest of this, 

our very first issue of Ova-

tion for the new year!  

Hello everyone,  

Welcome back to the 

new academic year 2009

-2010! 

This year we are excited 

to share our biodiverse 

nature with the stu-

dents, while encouraging 

them to creatively ex-

press themselves!  

Last week the depart-

ment was actively in-

volved in our explosive 

International Day Open-

ing Ceremony.  

The Arts are Biodiverse!  

Ovation!  Ovation!  
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Explosive  
Tidbits  

From the  

Co-Editorsõ Desks 

J. Bally & K. Sylvester  

From the left: Ms. Carter, Ms. Ledgerwood  (MUSIC), Ms. Bally, Ms. Sicotte (VISUAL ART),  

Ms. Sylvester (MUSIC), Ms. Taft (VISUAL ART), Ms. Lambert (DANCE) 
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Ovation!  

DANCE  
Ms. Sarah Lambert  

Dance Actions: 
Both Middle and High School 
have been exploring creative 
movement through dance ac-
tions; gesture, travel, jump, turn 
and stillness. 
A range of these dance actions 
are in the table below. Have a 
look and try your hand at the 
Dance Actions crossword! 

What Is Dance 

Education?  

Dance education does not seek to prepare chil-

dren to become performers. Dance training does 

however, dictating movements and strategies for 

learning specific motor skills with the aim of mas-

tery and future performance.  

Dance education can be described as the sequen-

tial development through the exploration of time, 

space, and energy in order to express oneself.  In 

simpler terms, however, dance education seeks 

the development of self expression and interpreta-

tion through motion, with self-knowledge as its 

aim. 

Dance in the curriculum provides a fundamental 

aspect of education that is not present in any other 

form. For the development of the whole child - one 

who is fully expressive, who encounters and under-

stands the world in many ways, and who integrates 

these experiences into shared meaning - dance is an 

important complement to traditional subject matter. 

Dance education provides an important avenue of en-

try into teaching nonverbal communication skills.  

Koff. S, Toward a definition of dance education:, Childhood 

Education, Fall 2000. 

High School Dance is explor-

ing through observation, instruction 

and practice, the features/

characteristics of Ballet. Contempo-

rary dance, Street dance and Social 

dance. They are using this diagram 

to help in their investigations.  

http://findarticles.com/p/articles/mi_qa3614/
http://findarticles.com/p/articles/mi_qa3614/
http://findarticles.com/p/articles/mi_qa3614/is_200010/
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Choreography &  

International  week: 
The Middle School Dance Exploratory class 
and Grade 8A explored through improvisa-
tion, the movements of their chosen areas of 
the earthôs biodiversity; vegetation, the sea 
& seashore, wildlife, human population im-
pact, war and commercial scientific experi-
mentation. The students, with teacher assis-
tance, refined these improvised movements 
into a dance to demonstrate the birth, death 
and re-birth of earthôs biodiversity.  
Students decided that man/humans would 
not recover or be re-born and that the other 
life forms might be re-born in combined or 
slightly different versions of their previous 
selves. 

 

During International week all 

dance students viewed DVDôs of 

different cultural dance forms and 

choreographed their own dances 

in a chosen cultural style. 
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Parang is a popular folk 

music of Trinidad and To-

bago, with both Caribbean 

and Latin American cul-

tural influences. It is part 

of the Island's Hispanic 

heritage that originated 

from over 400 years ago 

during Spanish rule via 

Venezuela.  

Parang is traditionally 

played at Christmas time. 

The word is derived from 

the Spanish word parranda, 

meaning 'merry-making' or 

'a group of serenaders'. 

~ excerpts from Wikipedia 

To learn more: 

The Music Progr am 

Todayõs Music 

http://www.classicsforkids.com/shows/genre_baroque.asp  

Fun in A òRoundó 
 

Didnõt you know music 
theory can be fun? 

Check out this game on 
Note Names é See how 

many words you get right. 
Remember é 

HAVE FUN!  

http://

www.classicsforkids.com/

games/  

ISPS Music Highlight  
 

òStudents Achieve Another 
Whole -school Effort!  

ISPS once again presents a unified performance, at the 

International Weekõs Opening Ceremony, singing and 

playing the late Michael Jacksonõs òWill You Be There, in 

support of this yearõs United Nationsõ theme:  

BIODIVERSITY. 

Vocabulary 
Builder  
 
Cuatro  - Meaning ôfourõ in 

Spanish, this is an instru-
ment with four strings. It 

looks like a  ukulele and is 
found in South America 

and the West Indies. In 
Trinidad it is always a part 
of parang ensembles. 
 
Soca parang ð This is a 

type of music that was 
developed in Trinidad and 

Tobago. It is played at 
Christmas time. Soca 

parang, as the name sug-
gests, is a combination of 

soca and parang. 

Watch a Parang video: 

 Music Time Traveler  
 

Our Western music heritage is very rich. It is the basis of the standard-
ized music of today. There are many landmark moments in music history 

and they are all categorized by eras. 
Letõs take a trip in our TIME MACHINE, pull a few levers and disappear 

into the pasté. 
 

The Baroque Eraé. HOLD ON TIGHT é and remember to 
turn up your volume! 

 
  

Ms. Kendra Sylvester  

Ms. Lydia Ledgerwood  

Ovation!  

http://www.edline.net/  

http://en.wikipedia.org/wiki/

Parang  
Daisy Voisin; The Legen-

dary Queen of Parang  

http://en.wikipedia.org/wiki/

Daisy_Voisin  

More about Daisy: 
http://www.youtube.com/watch?

v=XBeBgY2UMCA&feature=pla
yer_embedded#  

Music at ISPS is a holistic experience. Students do not only perform pieces through voice and 

on various instruments, they are also able to read, write and compose music using standard 

music notation. The exposure to world music, in their lessons, aids in making them interna-

tionally-minded citizens with an appreciation for all cultures. 

To learn more about the music curriculum check us out on Edline. 

http://en.wikipedia.org/wiki/Trinidad_and_Tobago
http://en.wikipedia.org/wiki/Trinidad_and_Tobago
http://en.wikipedia.org/wiki/Venezuela
http://www.classicsforkids.com/shows/genre_baroque.asp
http://www.classicsforkids.com/games/
http://www.classicsforkids.com/games/
http://www.classicsforkids.com/games/
http://www.edline.net/
http://en.wikipedia.org/wiki/Parang
http://en.wikipedia.org/wiki/Parang
http://en.wikipedia.org/wiki/Daisy_Voisin
http://en.wikipedia.org/wiki/Daisy_Voisin
http://www.youtube.com/watch?v=XBeBgY2UMCA&feature=player_embedded#
http://www.youtube.com/watch?v=XBeBgY2UMCA&feature=player_embedded#
http://www.youtube.com/watch?v=XBeBgY2UMCA&feature=player_embedded#
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Elementary School Music  

Pre-K 
These òLittle Mozartsó are, for the first 
time, exploring the world of music 

through singing, movement, playing in-
struments and other tactile activities. 
The music concept right now is Sound: 

High and Low sounds; Loud and Soft 
sounds; sounds going Up and Down; and 
sounds going Fast and Slow. How are 

these similar? How are they different? 
They have also been introduced to their 
first music symbol: a quarter note. 

Kindergarten  
The òLittle Mozartsó 
continue to discover the 

Elements of Music. 
Through learning about 
the piano keyboard, they 

are introduced to the 
world of Rhythm and 
Music notation.  

Grade 1  
This class takes a closer look at Rhythm and Melody 
through the Kodáy Method. Kodály believed that, to 

be effective, music learning must begin with singing 
and movement. Also central to this technique is the 
philosophy that, the use of folk music is most valuable 

in helping children develop basic music skills (the fa-
miliar to the unfamiliar). This ties into this yearõs ES 
production òA Time for Talesó as students explore 

folk music, community (ensemble), as well as the tech-
niques necessary for performance . 
Handbells are also an effective tool being used to 
teach them the rudiments of music. 

Grade 2  
Students experience music through a me-
lodic wind (blown) instrument: the des-

cant recorder. Beyond Melody, sight read-
ing, composition, and the systems involved 
their use and interpretation, the tech-

niques key in playing this instrument and 
proper performance practice are impor-
tant explorations for this group.  

In tangent with their Folktales unit stu-
dents are also learning about how instru-
ments can help tell a story. 
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Ovation!  

Grade 5  
Making the choices 

that promote learning was central to these mu-

sicians. After being exposed to a few instru-
ments the students were able to choose their 

instrument of study for the year and successfully 

completed five short pieces. They also enthusiasti-
cally shared their personal choice of music with 
their classmates.  

Grade 4  
These young musicians, in their unit of 
òWho we Areó were able to appreciate 

and respect each other through the per-
formance of their pieces on the steelpan 
and the violin. This learning community 

constructed their knowledge by applying 
the concepts learnt and also by modeling 
after the teachers.  They have also been 

lead to discover that they are responsible 
for their music learning. 

I really enjoyedéé. 

The pan. It is really nice and it makes nice sounds. (Liam Kissoon) 
Playing pan and my teacher. (Christopher Khan) 

Playing the African drums (Devin Norman) 
Playing the violin. (Christie Sabga) 

Playing the recorder and singing the anthem. (Marquise Zempel) 
Hearing other peopleõs choices for the music they liked. (Shayanne Bideshi) 

Listening to all of the songs. (Sebastian Perez) 
Playing the guitar (William Mears) 

The Michael Jackson music and playing the bongos. (Ryan Welsh) 

Grade 3  
In this class, students experience music 
through their first stringed instrument: the 

violin. Beyond Melody and sight reading (on 
the music ôladderõ), the techniques key in play-
ing this instrument, and the part the body 

plays (function) in proper performance prac-
tice, are just a few of the areas considered 
to date. Students are being made aware of 

the responsibility involved 
in handling and using a mu-
sic instrument. 

I didnõt care foré.... 

Singing songs (Martin Freeney) 
The recorder and singing (Cheyne Coelho) 

The recorder. (Xavier Castillo) 
Playing the pan. (Marquise Zempel) 

Well I enjoyed everything (Christopher Khan) 

Grade 5 Comments  
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Middle School Music  

The International School of Port of Spain  
Arts Department Newsletter  

Grade 6  

These students continue to develop their 
literacy skills as they work on the treble 
and Bass staves. They have chosen their 
steelpan for the year and will continue to 
build a repertoire of different genres of 
music. The initial study pieces of Rodgers 
ŀƴŘ IŀƳƳŜǊǎǘŜƛƴΩǎ Ψ{ƻǳƴŘ ƻŦ aǳǎƛŎΩΤ 
Climb Every Mountain and Do-Re-Me were 
quite challenging for these musicians but 
they have worked diligently at perfecting 
them and have offered a 
pleasing performance.  

Grade 7  

Folk music is central in the study of music 
for this grade. Students researched the 
various types of drums used in the differ-
ent folk cultures and presented their find-
ings to the class. They also made presenta-
tions on the ethnographic classification of 
music instruments. They also learnt to play 
the Jazz rhythm on the djembe (an 
African drum) and a work song on 
the steeldrums/steelpans.  

Grade 8  

Students have worked independ-
ently on their steelpan instruments 
ŀǎ ǘƘŜȅ ǇŜǊŦƻǊƳŜŘ ǘƘŜ ǇƛŜŎŜǎ Ψaȅ 
CŀǾƻǊƛǘŜ ¢ƘƛƴƎǎέ ŀƴŘ ΨhŘŜ ǘƻ WƻȅΩΦ 
They have been challenged with 
some syncopated rhythms and fast 
moving passages. Working as a 
group they were able to play these 
pieces with great expression and co-
hesiveness.  

MS Exploratory  

This semester the exploratory class is a 

ȅƻǳƴƎ ƳŀƴΩǎ ŘǊŜŀƳΤ ƛǘΩǎ ŀ wƘȅǘƘƳ .ŀƴŘ 

class. Eight young men have elected to be a 

part of this experience and have been devel-

oping their techniques on the bass, treble 

and snare drums and the cymbals. The focus 

of this is class is on rhythmic accuracy and 

stylized movement. The attitude of each 

performer is key to the success of the group.  
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