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Hello everyone, costumes, sailor dancing,

steelpan creations, ca-

|l ypso compositionsé ar e

Wedve had a Qllrpgrtaofthe%érr"f}nb t

to the new academic activities as students fur-

year! ther develop their mu-
iodiversity at its best! sic, dance and art skills.

A Tﬁne for Tales! MS

Dance and Music Re-

From the

We invite you to read Check these out!

o further and take a vir- About the Steelpan Pg4
cital! The HS Totem tual tour through the . )
Pole display and all the S BT il Ul OFootl oosed PglQ 8
i nt.rlcaC|.e.s of the Art s Visual Art Games Pg9 &12
explosive nature within
the school. We here in the Upcoming Events Pg16
ISPS Arts Department would
As we enter the Carni- also like to
J. Bally & K. Sylvester val seasoné | ovighyoudlaSAFE and
Signsl masksl carnival HAPPY CARNIVAL 2010!
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Ovation!

DANC

Choreography:

Both Middle and High School have been
exploring creative movement through
dance actions. gesture, travel, jump, turn
and stillness. They have also been intro-
duced to varied choreographic devices.

Choreographic
Devices!

Using devices such as these with students can create surprising
creative possibilities, inspiring them to a spirit of exploration and
discovery when composing dances.

Going On A Trip (accumulation and subtraction game)

The game starts with one student or group of students choosing
a movement representative of an item being taken on a trip; as
each student or group of students contributes a movement, it is
added onto the phrase.

Accumulation section: Each time a movement is added, the
phrase is repeated as a series, with each repetition longer by
one movement. The pattern with 6 movements would be: 1, 1-
2, 1-2-3, 1-2-3-4, 1-2-3-4-5, 1-2-3-4-5-6

Subtraction section: After all the movements have been added,
and the phrase has been repeated in ever-longer versions until
in the last repetition all the movements are included, the move-
ments are subtracted starting with the first movement at the
beginning of the phrase.

The pattern with 6 movements would be:

1-2-3-4-5-6, 2-3-4-5-6, 3-4-5-6, 4-5-6, 5-6, 6

Alternately, the movements can be subtracted from the last to
the first, as follows:

1-2-3-4-5-6, 1-2-3-4-5, 1-2-3-4, 1-2-3,1-2, 1

Musical Response (the long line of the music)
Students are asked to close their eyes and listen to a piece of
music. They may respond to the music in several ways: with
movement improvisation, with free-associated words, with draw-
ing or painting. This may be repeated several times with differ-
ent responses encouraged, until the students become quite
familiar with the music.
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Ms. Sarah Lambert

They are asked to identify an arc or progression in the music from be-
ginning to end: Ahappy to sad to c
i nstance Aexc i Thardnovemedt exXplaratipnytide.words

and associations they have responded with, and their visual depictions

all inform their final movement choices and the theme and shape of
their choreography.

Seeing from a Different Perspective

Students experiment viewing and creating group movement from dif-
ferent perspectives.

Take a section of dance material and view it from the side instead of
the front. How does that change what we see? Then view it from the
back. Try seeing it from a diagonal. Encourage students to find their
own unique viewing place/perspective.

What would a dance look like if it were created and viewed from a
b i r-eyéveew? In small groups, students create a short dance imag-
ining that the audience will see it from above.
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Performance:

The Middle School Dance Exploratory class
viewed different types of music videos, simple,
complex, with a story line and as advertise-
ments. They choreographed their own Music
Video daneensto Adondét stop movi
and made a video recording of their dance. They

presented the dance at the end of semester arts

presentation and the videa in the town meeting.

Grade 6 used dance actions and changes in time
to choreograph their own group dance for the end
of semester arts presentation.. They decided on
the order of the groups for the final piece and
costumed the dance.

Grade 8 used the theme of
tiféo to choreograph their
well as group interpretations of the recurring chorus
in Al know you want med by
chose a patrticular verse to choreograph, danced

the repetitive motif for the chorus and finished with

a full group coda.

High School, each class, choreographed a short
dance piece based on a taught phrase of move-
ment. Each class chose their own music, costume &
props to emphasize the mood and quality of their
choreography

Grade 76s continue | earning
| ocal & coloni al dances for
presentation in March




Ovation

usic Progr

instrumentsthey are also ab NLEEY R 'se music using standard
ationThe exposure to the': Ids in making therimterna-

R s mindedcitizens with an a

Ms. Lydia Ledgerwood

To learn more about m check us out on Edline.

http:

Music Time Traveler

Fun in A

Wedbve been |
the different music
instruments.

Can you spell their names?
Try out this Word
Scramble and see how
many you get right!

http://
www.dsokids.com/

games/worddragon/
scraminst.html

and they are all categorized by eras.
Letds take a trip in our TI ME
into the pasté.

TheClassicalEraé . HOLD ON TI GHT ¢é
turn up your volume!

p—

http://www.classicsforkids.com/shows/genre_classical.asp

Todayos

Vocabulary The Steel pan is the na- conditions prevailing at that
Builder tional instrument of Trini- time.
dad and Tobago. Itis the
The Sections of the F)nly musi.cal instrum(.ant ~ excerpt from the.NationaI Li-
Steal Ensemble - invented in the twentieth XLiLVO?i?:('r:‘;ﬁg)“a“O" System
- century. Created in the
Front -line & This section 193006s, the stgeel H&N owes
comprises the pans with its genesis to the carnival }
the highest pitches and festivals of that era. It gt;r’s:é /méh”b"’i‘gi%ou"igz/
SHoitest SKifts These pans emerged as the product of o Sieelbanditabid/z39/  The Tenor Pan
I ble and fradi the energy of the people Default.aspx? is the lead instru-
denealiansem ﬁ an fr"’c‘j - directed towards cultural ment in a steel
onally carry the melody seltexpression. The idaq. €N s enfloite
with the related harmony. steelpan therefore became a Watch a Steelpan video: line It almost al- B
i i cultural vehicle forged from  http://www.youtube.com/ ways plays the
m:g sfggf?fnahlcg E,?]gsé:n the historical and social watch?v=OnGPRQdEPWw melody
skirts and are lower in
pitch. They can be single,
double or triple and are, in -
most cases, used for Parts of the Steelpan Music After -School

strumming.
Background & These skirt ~ playing
pans have the longest skifts surfacg
and are found to the back| |l
They are the lowest
pitched instruments and
provide harmony and mel{
ody chords.

Elementary Steel Ensemble
Here students are exposed to the nationd
instrument of Trinidad and Tobago: the
Steelpan
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PB7a holistic experience. Studer(emlageliAsllielinlveces through voice and

Our Western music heritage is very rich. It is the basis of the standdrd-
ized music of today. There are many landmark moments in music higtory

MACH

I € me


http://www2.nalis.gov.tt/Research/SubjectGuide/Music/Steelband/tabid/239/Default.aspx?PageContentID=426
http://www2.nalis.gov.tt/Research/SubjectGuide/Music/Steelband/tabid/239/Default.aspx?PageContentID=426
http://www2.nalis.gov.tt/Research/SubjectGuide/Music/Steelband/tabid/239/Default.aspx?PageContentID=426
http://www2.nalis.gov.tt/Research/SubjectGuide/Music/Steelband/tabid/239/Default.aspx?PageContentID=426
http://www.classicsforkids.com/shows/genre_classical.asp
http://www.dsokids.com/games/worddragon/scraminst.html
http://www.dsokids.com/games/worddragon/scraminst.html
http://www.dsokids.com/games/worddragon/scraminst.html
http://www.dsokids.com/games/worddragon/scraminst.html
http://en.wikipedia.org/wiki/Image:Aasteeldrum.jpg
http://www.youtube.com/watch?v=OnGPRQdEPWw
http://www.youtube.com/watch?v=OnGPRQdEPWw
http://www.edline.net/
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the onset of Trinidad and Tobago Carnival, the form of different music genres:

These oLittle

the world of music through singing, move-

ment, playing instruments and other tactilg

activities. As t hej

through these methods they learn that

music is another wa

tell a story. Along with these activities, usir

the alphabet, students are also exploring t/\\W/hile exploring learning

world of Music Instruments through audi- about the Stee'pan and its Story,
"l-' W Loy, visual and tactile  kjndergarten is also exploring

B - EXpenences. how music can tell a story.
Ask them about Billy Joe!

L

« PR

Grade 2

This group continues to explore the
Elements of Music and will be discovi
ing how they function within different
music genres.

®

As they explore Folktales students will

ofation

y discuss the role mu-
sic elements play in
telling the story in

¥ folk music.

< l,")

d
y

In exploring how language
and the media may be use

.'." fie —y
A
provoke and persuade a ‘

\ s ‘f
variety of audiences, grade

4 musicians composed jingles. As they worked in
their groups to compose both lyrics and melod
and finally perform, they came to appreciate th
form of communication.

Grade 4 students are now discussing inventio
As itds Carnival seas
ing a recent invention native to Trinidad and Tc
bago: the Steelpan. They have done the resea
and will soon be making their own steelpans.

Moz ar # 1 e

e

x  These students are [
discovering how soun

the Instruments o
the Symphonic Orchestra through moving
and listening activities using Greg and
Steveds O0Ani mal Act
poser Camille Sairffaens & oCar ni
Ani mal s6. Students
how the instruments function and how the
music changes to depict
each animal.

Grade 3

Along with contin- 3

ued and necessary P J
studies in the violin &
(wedbve moveod

the bow!), these students are
learning about music ensembles
communities: where an instrume
or section has a purpose that is
necessary for the whole to func-
tion effectively.

These students explored
the transformation of energy through the playin

of various instruments. They came
appreciate that sound energy pre

existed in different forms and that it
was important to conserve their en-

' 1y Jo makean gxcel-
lent performance.
R =
2 -

2



Ovation!

School Production 20t

ﬁ Elementary School
8 presents

The Very Hungry Caterpillar
by PreKindergarten

Wednesday 9th Decembe
6pm
ISPS Auditorium

The Gingerbread Ma
by Grade 1 @

g Three

% Anansi Plays
(Africa)

by Grade 2

Di s n@myiereﬂq,
by K|ndergarten

* How Frog Went to Hea:
by Grade 4K

"5.'9, 5, - )..\
\: '416?, Sy g

Anancy
(Jamaica)
by Grade 4W

Di s nTe Lios Kin
by Grade3
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Middle School Music

/ \

// Grade 6 \\

The music program for this grade was ing
tended to give the students an experiencejof
oworld musico whil
essary theoretical concepts and performa]ce
techniques needed for their enhanced pe
formance of the steelpans. This quarte
students focused their attention on the co’rl
cepts of melody (notes on the treble staff:
and form which were enhanced through thie
performance of two
— The Herald Angel s

V Grade 8

— two challenging pieces of music.

The grade eight program of work is focused @n
developing the performance skills of the stut
dents in preparation for the high school musjc
program. This semester the students continugd
work on the concepts of rhythm, pitch, melody
and form as they work on the steel pans.
Working as a class, students were able to uge
these concepts to execute the performance gf

~—

—

Arts DEEUMERNANEWS LN

e uarterd3y0p0B

\
Grade 7 \

é The Grade 7 music program
geared towards giving the
students further exposure to}

il

oWorl d Musico6, as it rjellate:c
dad and Tobago. The @Slense
O0Watershedé program | elnds it

of the folk genre; and so all instruction was focusgd
on this style of music. The chosen instruments were
the cuatro, guitar, maracas and other percussive |n-
struments. Students focused on the concepts o
rhythm and melody. They were also drilled in th
performance techniques needed for the m
tery of the instrument as the explored the
rhythms of the Spanjslh an

parang and calypso music. /

[

© MS Rhythm Band Exploratory

The MS Band Exploratory program of work is focused jon

developing the performance skills of the students in the
art of drumming; both rhythm and African drums. Thi
guarter the students work on the concepts of rhythm
pitch and form as they composed and learnt four shoft

sequences for performance.

VA

\ f
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Ovation!

High School Music

HS Band

This quarter students continued to explore the mu-
sic concepts of pitch, form, dynamics and rhythm as
they prepared three performance pieces. They

within the class and finally as soloists.

/(‘)Footlooseé t he Musi 05

ISPS Production 2016k first joint musical for Middle & High School

One of the most explosive movie musicals in recent memory bursts onto the
live stage with exhilarating results!!!

When Ren and his mother move from Chicago to a small farming town, Ren
is prepared for the inevitable adjustment period at his new high school.
What he isn't prepared for are the rigorous local edicts, including a ban on
dancing instituted by the local preacher, determined to exercise the control
over the town's youth that he cannot command in his own home. When the

tion, with many of the locals eager to believe the worst about the new kid. The heartfelt story that emerges is
a father longing for the son he lost and of a young man aching for the father who walked out on him.

To the rockin' rhythm of its Oscar and Torgominated top 40

Coming to the score (the soundtrack album reached number one on the Billboard
ISPS Performing Arts Theatre charts and has sold over 15 million copies!) and augmented with
from 10th to 12th June 2010 dynamic new songs for the stage musical, FOOTLOOSE celebrate

the wisdom of listening to young people, guiding them with a warn

worked as an ensemble as well as in mini ensembles

reverend's rebellious daughter sets her sights on Ren, her roughneck boyfriend tries to sabotage Ren's reputa-

of

S

heart and an open mind.
\ Synopsis sourced from : www.rnhy
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